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A Natural Wonder 

 You sit in a bright silver moonlight on a beach  
 

where its 10,000 miles from home.  You are on the east  
 1 

coast of Malaysia.  You hear the soft, steady sound of the  
 

surf and feel the gentle touch of the warm breeze against  
 

your skin.  Barefoot, you wiggle your toes into the damp  
 

sand.  You cross your arms and lean forward against your  
 

upraised knees.  You are waiting. 
 
 
 Then they come out of the sea, and are three massive 
 2 

turtles.  They are giant leatherback turtles, seven feet long  
 

and weighting 1,000 to 1,500 pounds.  They can live to be 
 

more than a hundred years old.  3   Each year they return  
 

here to lay their eggs, in the place where they themselves  
 

were hatched. 
 
 You watch as each of them slowly dig a hole and fill 
 4 

it, one egg at a time, in which there are over a hundred  
 5 

eggs.  The eggs are bright white and about two inches in  
 

diameter.  You were watching as each turtle then slowly,  
 6 

laboriously, buries the eggs, turning in circle after circle,  
 7 

pushing sand back into the holes with surprisingly efficient 
 7 

flippers. 
 
  

 
 
   

 
 

1.    
a) NO CHANGE 
b) and its 
c) it’s 
d) OMIT the underlined portion. 

 
2.    

a) NO CHANGE 
b) they are 
c) you see 
d) OMIT the underlined portion. 

 
3.  Given that all are true, which of the following 

sentences, if added here, would most vividly describe 
the turtles’ appearance and their movement from the 
water to the beach? 

a) They are the largest living turtle in the world and 
are covered with a tough outer shell that looks like 
leather. 

b) Eventually there appear three enormous turtles on 
the beach in front of you. 

c) They look like huge living rocks creeping almost 
imperceptibly onto the sand in front of you. 

d) There in front of you are three of the largest 
turtles you’ve ever seen. 

 
4.    

a) NO CHANGE 
b) they each slowly dig a hole and fill 
c) they each slowly digs a hole and fills 
d) they slowly dig a hole and fills 

  
 

5.    
a) NO CHANGE 
b) there are 
c) with 
d) OMIT the underlined portion. 

 
6.    

a) NO CHANGE 
b) watch 
c) had watched 
d) watched 

 
7.    

a) NO CHANGE 
b) until the eggs are buried with surprisingly efficient 

flippers, pushing sand back into the holes, turning 
in circle after circle. 

c) turning in circle after circle with surprisingly 
efficient flippers until the eggs are buried pushing 
sand back into the holes. 

d) turns in circle after circle, back into the holes 
pushing sand until they are buried with 
surprisingly efficient flippers.  
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 [1] You notice that the turtles’ eyes are covered with 
 8 

a shiny liquid.  [2] You know that this liquid has a  
 

scientific explanation:  they keep they’re eyes moist and  
 9 

clear of particles.  [3] It looks as if they’ve been crying.   
 

[4] Nevertheless, you may prefer to think of  
 

them as emotional teary-eyed, over creating new life.  11 
 10 

 
 The process takes hours, but you remain quiet and  
 

still.  It is all being watched by you.  You are looking at  
 12 13 

the sight of these odd, slow, determined beings and their  
 

prehistoric ritual.  And one realizes that there is nothing  
 14 

quite as astounding as witnessing one of life’s more subtle  
 

and elusive natural wonders. 
 

   
 

8.   
a) NO CHANGE 
b) turtle’s eyes 
c) turtles eyes 
d) turtles’ eye’s 

 
9.    

a) NO CHANGE 
b) it keeps its 
c) it keeps their 
d) they keep its 

 
10.    

a) NO CHANGE 
b) them as emotional, teary-eyed over 
c) them, as emotional, teary-eyed over 
d) them as, emotional teary-eyed over, 

 
11.  Which of the following sequences of sentences makes 

this paragraph most logical? 
a) NO CHANGE 
b) 1, 3, 2, 4 
c) 2, 1, 4, 3 
d) 3, 2, 1, 4 

 
 

12.    
a) NO CHANGE 
b) All of it is watched by you. 
c) You watch it all. 
d) Watching all of it is you. 

 
13.  Which of the choices best emphasizes the writer’s 

intense involvement in witnessing this process? 
a) NO CHANGE 
b) watching 
c) immersed in 
d) curious in 

 
14.  Which of the choices is most consistent with the style 

established in the essay? 
a) NO CHANGE 
b) it is then apparent 
c) one can see 
d) you realize 

 
 

Question 15 asks about the essay as a whole. 
 

15.  Suppose the writer had been assigned to write an essay 
explaining the reproductive methods of different 
species of turtles.  Would this essay successfully fulfill 
the assignment? 

a) Yes, because the essay focuses on the turtles and 
their egg-laying process. 

b) Yes, because the essay describes the reproductive 
methods of giant leatherback turtles. 

c) No, because the essay restricts its focus to the 
writer’s experience of witnessing the egg-laying 
process of giant leatherback turtles. 

d) No, because the essay omits mention of any turtle 
behavior connected with their means of 
reproduction. 
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1. D.  “It’s” is short for “it is”; normally, such would be the winning choice.  However, here 
do we really need to refer back to the beach we just mentioned?  Nope. 

2. D.  Wow.  Two “OMITS” in a row.  The ACT does like to OMIT.  We need to define what 
“they” are, and putting a verb into the second half of the sentence just gets in the 
way of that understanding. 

3. C.  We were asked to pick a choice that described not only what the turtles look like 
but how they move.  This is the only choice that does both. 

4. B.  Choice (a) would be fine if the verbs were singular (you do know that “each” and 
“every” are both singular and so each requires a singular verb); since (a) doesn’t 
work, we need a “they” choice in which both verbs are plural. 

5. C.  We fill things “with,” right?  Here, if you were in doubt, it would be a good idea to 
read the sentence without the parenthetical “one egg at a time.” 

6. B.  Always opt for simple present or simple past tense unless you have a good reason 
for not doing so.  Note that the first sentence in this paragraph begins with, “You 
watch …”  Any reason to change that? 

7. A.  The other choices should be read in various non-Maine accents.  Seriously, 
though, give me a call if you’d like to make a case for any of the other choices. 

8. A.  How many turtles are there?  More than one?  So, we need the apostrophe after 
the “s,” not before it.  Next, why would we put an apostrophe into the middle of 
“eyes”? 

9. C.  The subject pronoun refers back to “the liquid,” which is singular.  That liquid 
moistens the eyes of how many turtles?  One or more?  Be ready to make multiple 
singular/plural decisions every English section, OK? 

10. B.  We need to separate “emotional” and “teary-eyed over ….” 

11. B.  This is a tough question, but the choice comes down to, “Which sentences need 
to be together?”  The way the sentence is now, you might wonder why the author 
included sentence 4, since it doesn’t seem compatible with sentence 3.  However, 
when we switch sentences 2 and 3, and read it as, “You know that this liquid has a 
scientific explanation.  Nevertheless, you may think …”, all of a sudden the contrast 
suggested by “nevertheless” becomes clear. 

12. C.  As we saw back in sentence 6, we should stay in the present tense. 

13. C.  It’s so important to read the questions carefully too.  Here, if you missed the 
instructions to pick a choice that emphasizes the writer’s “intense involvement,” you 
could have picked any of the choices—they were all fine if you had no instructions to 
follow. 

14. D.  This story is told in the second person.  Did you English teacher ever tell you that 
you can’t write a story in the second person?  Mine too. 

15. C.  Again, as in question 13, we really need to pay attention to exactly what the 
question’s asking.  This essay discussed one moment in the reproductive life of one 
turtle. 
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Prepared for Anything 

 My mother is a justice of the peace; that means she  
 

has the power to perform weddings.  She has to be  
  1 

prepared for anything, because weddings these days can  
 

range from formal evening gown affairs to barefoot frolics  
 

during which the bride’s dog might play the part of the  
 

ring bearer.  She loves them all. 
 2 

 
 
 
 Mom keeps a crazy conglomeration of wedding  
 

gear; rubber boots; a swanky, black formal; blue jeans;  
 3 

dignified dresses, in three pastel colors; sneakers; beach  
 3 

sandals, and a ski hat.  Every item—except for the ski  
 

hat—has come in handy at least once. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 The rubber-boot wedding until now was one of the  
 4 

most exciting and, despite the boots, romantic ceremonies  
 

so far.  It took place on a wide pond.  When Mom arrived, 
 

the guests had already been ferried out to a leaky, flat- 
 

bottomed boat made festive with flowers and pink  
   5 

balloons.  6   They may be more expensive, but helium  
 7 

balloons do look festive.  My mother and the bridesmaids, 
 7 
  

 
 
   

 
 

1.    
a) NO CHANGE 
b) put on the ball and chain. 
c) join couples up in matrimonial wedlock. 
d) do the nuptial thing. 

 
 
 
 
 

2.  Which of the choices best introduces a central theme 
of the essay and provides an appropriate transition 
between the first and second paragraphs? 

a) NO CHANGE 
b) Or, a younger brother could be ring bearer. 
c) The bride usually has a maid or matron of honor. 
d) But it is usually the father who gives the bride 

away. 
 
 

3.    
a) NO CHANGE 
b) gear; rubber boots, a swanky, black formal, blue 

jeans, dignified dresses in three pastel colors, 
sneakers. 

c) gear:  rubber boots; a swanky black formal; blue 
jeans; dignified dresses, in three pastel colors; 
sneakers; 

d) gear:  rubber boots, a swanky formal, blue jeans, 
dignified dresses in three pastel colors, sneakers 

 
4.    

a) NO CHANGE 
b) (Place after was) 
c) (Place after ceremonies) 
d) OMIT the underlined portion. 

  
 

5.    
a) NO CHANGE 
b) boat for it has been made 
c) boat, which it was made 
d) boat.  Making it 

 
6.  Given that all are true, which of the following 

sentences, if added here, would best enhance the 
narration of events in this paragraph? 

a) Festivity is a good thing at weddings. 
b) The groom and best man rowed up in a dinghy. 
c) The bride and parents came later. 
d) The bride didn’t come in a flat-bottomed boat. 

 
7.    

a) NO CHANGE 
b) Flowers are also expensive, but they do look 

festive. 
c) Helium balloons come in many colors. 
d) OMIT the underlined portion. 
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all suitably booted, paddled out in a canoe.  Finally,  
 

dramatically, the bride and her parents arrived under  
 

sail.  8  
  

 
 9  Except for the beach setting, the bride had  
 
informed her, everything was to be traditional.  The bride  
 
wore a long, queenly gown and veil, but she had not  
 
considered on the wind, which would have lifted her veil  
 
clean off if my mother hadn’t had the good sense to hold it 
 
on.  In the wedding photograph Mom appears to be  
 
blessing the bride, of whom a slightly harried expression is  
 10 
disclosed by the wind. 
 
 
 
 
 
 
 
 
 
 Thus Mom’s favorite weddings was a wonderful  
 11 
blending of cultures and traditions:  the bride and groom  
 
were Hungarian immigrants dressed in American denim;  
 
the ceremony of two-minute duration which was in English 
 12 
was followed by hours of Hungarian celebrations. 
 
  
 
 
 
 
 Yet the wedding Mom dreams of performing; she  
 13 
hopes will take place at the foot of a ski run.  She imagines 
 
my brother and his bride skiing down the mountain to join 
 
she and their guests.  Mom, however, will be wearing a ski  
 14 15 
hat. 
 

   
 

8.  Which of the following sentences, if added here, 
would best conclude the paragraph and support the 
idea of the paragraph as expressed in the first 
sentence? 

a) By the time the wedding was over, everyone was 
damp. 

b) The crows cawed across the pond, the water 
sloshed, and the mosquitoes bit remorselessly. 

c) My mother said not even all those wet galoshes 
undermined the romance of the starlit evening. 

d) A flute duet performed by friends of the bride was 
nearly drowned out by the hiss of the wind in 
their dresses. 

 
 

9.   Which of the following sentences best continues to 
develop and support the theme of the essay while 
providing a smooth transition between the 
preceding paragraph and this one? 

a) One of my mothers favorite weddings was held in 
the desert and another at the seashore. 

b) My mother’s second maritime wedding demanded 
the swanky formal and the sandals. 

c) My mother sported a swanky formal and sandals. 
d) My mother likes strange weddings. 

 
10.    

a) NO CHANGE 
b) which is a slightly harried expression 
c) a slightly harried expression of whom 
d) whose slightly harried expression 

 
11.    

a) NO CHANGE 
b) Therefore, 
c) Nevertheless, 
d) Another of 

 
 

12.    
a) NO CHANGE 
b) two-minute ceremony 
c) two-minute ceremony that took only a minute and 

was 
d) ceremony that took two minutes and that was 

 
13.   

a) NO CHANGE 
b) performing she 
c) performing, and she 
d) performing 

 
14.   

a) NO CHANGE 
b) her and their guests. 
c) their guests and she. 
d) there guests and herself. 

 
 

15.   
a) NO CHANGE 
b) nevertheless, 
c) of course, 
d) whoever, 
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1. A.   Slang such as “put on the ball and chain” or “do the nuptial thing” will never be 
correct in a formal essay. 

2. A.  “Overall” or “central theme” questions that show up early in a passage can be 
put off until you have a good idea about what the writer’s up to.  At this point, it’s 
hard to see where the passage is going, so I know that I should put this question on 
the shelf.  Doing so, I circle the question number and put a mark (like a star or an 
asterisk) at the end of the passage to remind me that there’s a question I skipped.  
When we return to this question, since the passage describes some of the “road less 
traveled” weddings that her mother has performed, choices (b), (c), and (d) are too 
“little picture” to introduce this passage.  Look at it this way:  If you chose a “little 
picture” choice, which one did you choose?  Why? 

3. D.  We use a colon to indicate a list.  Then, we use commas to distinguish between 
the items on that list.  You may have seen lists that use semi-colons; as far as I know, 
that’s acceptable too.  How do we choose here between (c) and (d)?  We note the 
comma after “beach sandals.”  Remember, the non-underlined portion is not 
negotiatble. 

4. D.  “Until now,” since it says the same thing as “so far,” which comes later in the 
sentence, is a redundancy and as such has no place in formal writing.   

5. A.  “Made festive” is the modifier; this is a great example of how “going short” can be 
a great Plan B.  If you chose (c), what’s “it”?  “My friend George he is a great 
swimmer.” 

6. B.  As we saw above in question 2, choosing the appropriate answer choice requires 
that you consider what the author says before and after the sentence.  Note that 
later the author describes the different boats in which the bridesmaids and the bride 
arrived. 

7. D.  You may have had occasion through the years to pad an essay that wasn’t quite 
the required minimum length.  If so, you may see nothing wrong with taking a side trip 
here to discuss the pros and cons of helium balloons.  In a formal essay, such side trips 
are just not taken.   

8. C.  If you’re asked to look back at the first paragraph in the essay, you should do so 
and not try to remember what it said.  The key word in that first sentence, we see, is 
“romantic.”   

9. B.  The author needs to continue her theme (her mother is ready for any sort of 
wedding) while introducing another wedding.  Choice (a) would be good if the 
author discussed a desert wedding here.  Choice (d) is the sort of empty 
pronouncement that some think will suffice. 

10. D.  When you’re describing a person there’s no better word than “whose.”  “My 
Uncle George, whose dog won the Kennel Club show this year, enjoys green beans.”   

11. D.  At this point, it’s clear that each body paragraph is likely to describe another of 
her mother’s interesting weddings.  If you thought that the real choice here was 
between “Thus” and “Therefore,” because of the comma, note that both are 
conclusion indicators and would never be used to introduce evidence. 
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12. B.  Whenever you aren’t sure, see how much you like the shortest answer; if you hate 
it, try the next shortest.  Choose the shortest answer you don’t hate. 

13. B.  We’d like this answer to be (d), but if we choose that we have no subject for 
“hopes,” do we?  So, we need “she,” but putting a semi-colon in front of “she” makes 
the first clause (beginning with “Yet”) an unsupported dependent clause.     

14. B.  “Would you like to join I at this table?”  A little weird, right?  “Would you like to join 
me …?”   

15. C.  Questions that show up at the end of ACT passages will often have to do with 
how well the ending fits the passage’s beginning.  Remember back then the author 
told us, “Every item—except for the ski hat—has come in handy at least once.”  
Hmmm… forshadowing? 
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Marian Anderson in Concert 

 It has been said that Marian Anderson’s concerts  
 

were much like communal celebrations than singing events. 
 1 

Her voice had extraordinary range and power, but equally  
 

moving was her presence on stage.  Sincerely, gracious,  
 2 

always in full command of her art, she seemed completely  
 

absorbed in every song she sang. 
 
 
 
 There is perhaps no superior example of her ability  
 3 

to reach out to an audience than the concert she gave on  
 

Easter Sunday in 1939.  It was, therefore, originally  
 4 

scheduled to be given at Constitution Hall in Washington, 
 

D.C.  But several weeks before the engagement, the  
 

organization that owned the hall canceled the contract  
 5 

because members objected to an African American singing  
 

there. 
 
 
 
 
 The decision created controversy that spread  
 

throughout the country.  When word of what happened  
 

reached the president’s wife, Eleanor Roosevelt, her first  
 

response was to resign from the organization.  The second  
 

thing she did was to arrange for Anderson to sing before  
     6 

the nation, her listening audience, from the steps of the  
 7 

Lincoln Memorial. 
 
 
  
  
  

 
 
   

 
 

1.    
a) NO CHANGE 
b) more as 
c) more like 
d) OMIT the underlined portion. 

 
 
 

2.    
a) NO CHANGE 
b) Sincere, gracious, 
c) Sincere graciously, 
d) Sincere, gracious 

 
 
 

3.    
a) NO CHANGE 
b) better of an 
c) better 
d) good 

  
 

4.    
a) NO CHANGE 
b) was, however, 
c) was, in fact, 
d) was 

 
 

5.    
a) NO CHANGE 
b) canceled, the contract; 
c) canceled the contract; 
d) canceled, the contract, 

 
 

6.    
a) NO CHANGE 
b) did: was 
c) did was, 
d) did, was  

 
7.   Which choice most effectively explains how 

Anderson was able to sing “before the nation”? 
a) NO CHANGE 
b) in front of the radio, 
c) via radio, 
d) across the dial, 
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 Anderson wrote that she was in her autobiography  
 8 

so nervous she barely remembered that day.  Before her a  
 

sea of faces stretched all the way to the Washington  
 

Monument, and behind her towered the statue of Abraham 
 9 

Lincoln.  She was introduced to the Supreme Court  
 9 

justices members, of the House, and Senate, executive  
 10 

department heads, and other dignitaries.  Then she walked  
 

over to the bank of microphones. 
 
 Anderson began by singing the national anthem,  
 11 

after which she sang several opera pieces and spirituals.   
 11 

Her splendid voice was broadcast into homes all across the 
 

country.  With her mastery of various musical styles and  
 

the richness and control of her renditions, she made that  
 

Easter Sunday one of the nicest days of the year. 
 12 

  
 
 
 
 
 
 
 
 Whether performing Verdi at the Metropolitan  
 

Opera or singing folk spirituals on one of many concert  
 13 

tours, Anderson embraced her audiences with the same  
 

largeness of spirit.  When she retired in 1965, 14  she had  
 

won over not only their acclaim but their enduring  
 15 

affection. 

8.   
a) NO CHANGE 
b) (Place after wrote) 
c) (Place after nervous) 
d) (Place after day and end sentence with a period) 

 
9.    

a) NO CHANGE 
b) Abraham Lincoln towered as a statue. 
c) was towering the statue of Abraham Lincoln. 
d) the statue of Abraham Lincoln was towered. 

 
 

10.    
a) NO CHANGE 
b) justices members of the House 
c) justices, members of the House, 
d) justices, members of the House 

 
11.    

a) NO CHANGE 
b) After she sang several opera pieces and spirituals, 

Anderson began by singing the national anthem. 
c) Anderson began by singing the national anthem, 

after she sang several opera pieces and spirituals. 
d) By singing the national anthem, Anderson began 

and then sang several opera pieces and spirituals. 
 
 

12.   Which choice would most effectively summarize 
the event’s impact as it has been described here? 

a) NO CHANGE 
b) a very important religious holiday. 
c) a nationwide celebration of song. 
d) the dream of a musical connoisseur. 

 
 

13.    
a) NO CHANGE 
b) many of one’s  
c) one out of her 
d) any one of those 

 
14.   The writer is considering adding the following 

phrase at this point in the essay:  “decades after 
making one of her several concert tours on the 
European continent,”.  Would this phrase be a 
relevant and appropriate addition to the essay, and 
why? 

a) Yes, because it informs the reader that she 
continued to perform long after that European 
tour. 

b) Yes, because it helps the reader to form a 
historical reference for her European concert 
tours. 

c) Yes, because it draws the link between the extreme 
pressures of those tours and her eventual 
retirement. 

d) No, because it is vague and implies a significance 
to those tours unsupported by the rest of the 
essay. 

15.   
a) NO CHANGE 
b) earned the winnings of 
c) been the winner in 
d) won 
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1. C.  Do we normally say “much than” or “more than”?  Note that if the “than” weren’t 
present later in the sentence, “much” would be OK.  The difference between (b) and 
(c)?  When we compare nouns (celebrations/events), we use “like.” 

2. B.  “Sincere” and “gracious” are adjectives that modify the singer.  Interestingly, if the 
comma were taken away between the first two words in this sentence, a case could 
be made that “sincerely” modifies “gracious.” 

3. C.  Stay simple.  Remember, the best writing expresses complex ideas in such a simple 
way that even I can understand them. 

4. D.  As we saw in problem 3, always pick the simplest answer you can live with.  
Commas impress you now, but they won’t in a few years. 

5. A.  Always start by reading the least-punctuated choice into the sentence.  There’s 
no reason to separate the verb and the object, right? 

6. A.  This is four problems in a row in which the simplest answer choice is right.  Could 
this be a trend? 

7. C.  This one is a little tough until you’ve read some more of the passage.  It isn’t until 
you get down past question 11 that you read, “Her splendid voice was broadcast 
into homes all across the country.”  So, if you feel that you have insufficient 
information to answer a “global passage” question, put it off until you know more. 

8. B.  Always remember that the goal of language and writing is to convey ideas and 
information as painlessly as possible from one mind to another.  So, in English, we put 
related things close together.  Since you and I know that she “wrote in her 
autobiography,” why would we separate those words—to increase the fun of those 
trying to figure out what the heck we’re talking about? 

9. A.  Although the original seems a bit convoluted, the other choices are awful.  In 
general, choose simple present or past tense rather than more “fancy” tenses like 
progressive, which teenagers today seem to be liking a lot …  Wasn’t that terrible?  
How about, “which teenagers today seem to like a lot”? 

10. D.  The important distinction here is that “members of” includes both the House and 
Senate, so there is no reason to confuse the reader by placing punctuation amongst 
those words. 

11. A.  It’s good to do first things first, and then other things afterward.  My favorite 
choices are (b) and (c), which has her beginning after she’s begun.  

12. C.  How about we pick a choice that actually relates to the story so far, rather than 
something vapid (look it up) and sunny?   

13. A.  Again, as we saw above, simple is nearly always best.  If you liked (c), it is true that 
“one of her many” would be fine here, but “many” is descriptive and important. 

14. D.  One of the writer’s duties is to not introduce distracting, off-topic references, 
especially late in an essay.  If the European tours were material to this essay, which 
focuses on one day in 1939, the author would have incorporated them earlier. 

15. D.  Had you decided at the beginning of this prompt that you would choose answers 
choices based solely on their length and complexity, you would have done just fine.  
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Anyone you “win over” must have originally opposed you.  There’s nothing here at 
the end of the essay that says Anderson won over those who originally barred the 
door against her on racist grounds.  Is there?  
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Clouds and Their Silver Linings 

[A] 

 History is not merely remembering the good that  
 

came before.  What’s nostalgia.  Small doses of nostalgia  
  1 

may be harmless but enough, anything beyond that can get  
 2 

awfully dangerous awfully fast.  3  
 

 
 
 
 
 
 
 
 
 
 
 
 
 

[B] 
 
 A culture willing to confront its flaws, can begin to  
 4 

find remedies for it.  The American Revolution  
 5 

involving the original thirteen colonies was the outgrowth  
 6 

of a focused attack on an unjust system.  The same goes  
 

for the abolition, women’s rights, and civil rights  
 7 

movements.  In contrast, every constructive social  
 8 

movement in United States history has resulted less from  
 

preening over successes than from examining failures. 
 
 

 
 

1.    
a) NO CHANGE 
b) Its 
c) That’s 
d) Thats 

 
2.    

a) NO CHANGE 
b) enough harmless, but 
c) harmless enough, however, 
d) harmless enough, but 

 
3.   Which of the following, if added here, would most 

effectively serve to summarize one of the main ideas 
of the essay? 

a) People who accept mere nostalgia as history often 
deny or ignore long-term problems that need 
attention. 

b) Those who don’t believe in history are nostalgic—
they realize that life is made up of both good and 
bad. 

c) The number of people who have accepted mere 
nostalgia as history has begun to decrease in recent 
years. 

d) In this essay, we will attempt to examine the 
intricate relationship between nostalgia and 
history. 

4.    
a) NO CHANGE 
b) it’s flaws 
c) it’s flaws, 
d) its flaws 

  
5.    

a) NO CHANGE 
b) for them. 
c) of them. 
d) for themselves. 

 
6.    

a) NO CHANGE 
b) that occurred in what was to become the United 

States 
c) that took place in what was then the thirteen 

colonies 
d) OMIT the underlined portion. 

 
7.    

a) NO CHANGE 
b) abolition, women’s rights 
c) abolition women’s rights 
d) abolition, women’s rights 

 
8.    

a) NO CHANGE 
b) In fact, 
c) Besides, 
d) For example, 

  



act english—passage 9 
2 

 

 [C] 
 
 More recently, American culture during the 1980s,  
  9 

typified by the popular song “Don’t Worry, Be Happy,”  
 10 

fostered a host of domestic problems.  Many health experts 
 

will tell you that if our leaders had initially taken the  
 

AIDS epidemic seriously, the disease would not be the  
 

problem that it is today.  And many economists will tell  
 

you that the savings-and-loan scandal, which will cost  
 

United States taxpayers more than the entire Vietnam  
 

War, could only have occurred during a time of  
 

irresponsible confidence, when too many people wanted to  
 

ignore any negative information.  
 

[D] 
 

 Sadly, the converse is equally true:  a culture that  
 

blinds itself to flaws and dwells on the positive can create  
 

serious trouble for itself.  Many historians believe that the  
 

self-indulgence and nationalism of the 1920s, for example,  
 

led directly to the Great Depression, which entertained  
 11 

breadlines and dust bowls. 
                       11 

 
[E] 

 
 As the philosopher George Santayana said “Those  
 12 

who cannot remember the past are condemned to repeat  
 

it.”  In their effort to dwell on only the upbeat aspects of  
 

history, the people peddling like in nostalgia are distorting  
 13 

the past, and remembering it.  The more distorted our past 
   14 

becomes, the more doomed we are to repeat it.  Or, to put  
 

it another way, the more we look at the silver lining and  
 

ignore the clouds, the more likely we are to be caught in  
 

the rain with no umbrella. 

9.   
a) NO CHANGE 
b) culture, derived from the same Latin root as the 

word cultivate, is, 
c) culture, by which we do not mean “aesthetic taste 

or refinement,” 
d) social patters, traits, and products that are the sum 

of American culture 
 

10.   The writer intends here to provide an example of 
1980s American culture superficially celebrating 
the positive.  Given that all of the statements are 
true, which choice would best accomplish the 
writer’s goal? 

a) NO CHANGE 
b) when the baby boomers became the “thirty-

something” crowd 
c) which was certainly not an easy time for 

everybody, 
d) despite a worldwide trend toward greater 

democratic freedom, 
 
 

11.    
a) NO CHANGE 
b) Depression, when they suffered breadlines and 

dust bowls. 
c) Depression, a time of breadlines and dust bowls. 
d) breadlines and dust bowls of the Depression. 

 
 

12.    
a) NO CHANGE 
b) philosopher, George Santayana said 
c) philosopher, George Santayana, said 
d) philosopher George Santayana said, 
 

 
13.    

a) NO CHANGE 
b) peddling nostalgia 
c) peddling nostalgia like a bicycle 
d) nostalgia peddling 

 
 
 

14.    
a) NO CHANGE 
b) nor 
c) as their 
d) not 

 
 

Question 15 asks about the essay as a whole.  
 

15.   For the sake of the unity and coherence of this 
essay, Paragraph D should be placed: 

a) where it is now. 
b) after Paragraph A. 
c) after Paragraph B. 
d) after Paragraph E. 
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ANSWERS AND EXPLANATIONS 
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1. C.  “That’s” is short for “that is,” and so that’s right here. 

2. D.  First the author has to describe “small doses” (which are “harmless enough”), then 
transition into the second clause.  If you chose (c), note that in order to use 
“however” you’d need to put a semi-colon after “enough.” 

3. A.  You really can’t answer this question confidently until you have read most of the 
passage.  Whenever these questions come up early in a passage, just routinely circle 
the question number and move on.  Come back when the passage’s theme is clear.  
In case you liked choice (d), it’s pretty formal and, let’s be honest, how closely can 
you examine such an “intricate relationship” in an essay this short?  Either you can’t, 
or the subject must not be nearly as deep as we think it is, wouldn’t you say? 

4. D.  You’ve seen this advice again and again:  When in doubt, go with the simplest 
choice.  If you always avoid apostrophes (not apostrophe’s) and only accept 
commas when you know why the comma is appropriate, you’ll do well in this section. 

5. B.  We have remedies “for” things (remedies for hunger, for example), not remedies 
“of” things.  Since the pronoun stands in for “flaws,” we need to go plural here.  If you 
chose (d), you’re referring to “culture.”  Doubly confusing, eh? 

6. D.  Are we distinguishing between American Revolutions?  Perhaps you thought I was 
referring to the American Revolution that involved Chevy Trucks?  Anytime you spot 
“padding,” cut it out.  In your own essays, too. 

7. A.  I was an adult before I learned that when we list two things (peas and carrots) we 
don’t need any commas, but when we list three things (peas, coconuts, and carrots) 
we need two commas!  It’s true. 

8. B.  The author is making a point here.  That’s called being emphatic (not 
empathetic).  “In contrast” or “besides” would suggest that the sentence is changing 
direction; “for example” would introduce, of all things, an example to support the 
author’s most recent argument. 

9. A.  The ACT likes to test how bothered you become when a sentence gets inflated by 
unnecessary and often distracting information.  Should we stop off to find the 
derivation and root for the word culture?  Is that the point of the essay? 

10. A.  This is a particularly difficult question because for all you know, “Don’t Worry, Be 
Happy” could have been sarcasm.  Assume that the ACT isn’t testing your cultural 
awareness, so anything that can be taken at face value should be taken at face 
value.  This author is exploring the tendency of people to ignore the difficult, so this 
song is pretty apt.  Since the rest of the sentence discusses “a host of domestic 
problems,” choice (c) just doesn’t work.  Sorry. 

11. C.  If you liked choice (d), remember that you have to live with the portion of the 
sentence that’s not underlined.  Here, that portion includes “Great.” 

12. D.  We need a comma after “said,” right?  So, all of the agonizing over whether to 
put commas around the philosopher’s name (some do, some don’t) wasn’t 
necessary. 

13. B.  If you chose (c), you need to stay after school and write stuff on the board. 

14. D.  There’s a contrast in this sentence, right?  So, we need a contrast conjunction. 
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15. C.  We need to ask ourselves, “The converse to what?”  Paragraph B discusses “a 
culture willing to confront its flaws,” so it makes sense to follow that up by discussing a 
culture that isn’t willing. 
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A Schedule for Success 

[A] 

 Japanese students observe a rigorous annually  
 1 

schedule.  Beginning in the second week of  
 

April and extending through the following March.  The  
 2 

students have no long breaks or full summer vacations.  3  
 

[B] 
 

 [1] Japanese students finish their first term at the  
 

end of July and go on vacation until the beginning of  
 

September.  [2] Then students return for their third term.   
 

[3] The second term ends on December 25 for the  
 

upcoming New Year’s holiday.  4  
 

 
 
 
 
 
 
 
 
 
 
 
 

[C] 
 

 The Japanese school system consists of six years of  
 

elementary, three years of middle, and three years of high  
 

school.  Although high school is not compulsory,  
 5 

attendees have become virtually universal.  Acceptance into 
 6 

the best Japanese high schools however, are highly  
 7 

competitive. 
 
 
 
 

 
 

1.    
a) NO CHANGE 
b) an annual rigorously 
c) an annual rigorous 
d) a rigorous annual 

 
2.    

a) NO CHANGE 
b) April, which extends the school year 
c) April, their school year extends 
d) April and extends 

 
3.   The writer wishes to open Paragraph A with a 

sentence that will define the topic and begin to 
sharpen the focus on the particular subject of this 
essay.  Given that all are true, which of the 
following would most effectively accomplish this? 

a) Japan is a populous island nation located along 
what is commonly known as the Pacific Rim. 

b) The economic “miracle” that has taken place on 
the island nation of Japan has its roots in a strong 
educational system. 

c) The economic growth that began in Japan in the 
1960s has resulted in the third-highest gross 
national product in the world. 

d) Every presidential candidate that comes before the 
public points out the importance to the nation of 
a healthy educational system. 

 
4.   Which of the following provides the most logical 

ordering of the sentences in Paragraph B? 
a) NO CHANGE 
b) 1, 3, 2 
c) 2, 1, 3 
d) 3, 1, 2 

  
5.    

a) NO CHANGE 
b) school, although, 
c) school, although 
d) school and although 

 
6.    

a) NO CHANGE 
b) the number of attendants has 
c) attendants have 
d) attendance has 

 
7.    

a) NO CHANGE 
b) schools, however, is 
c) schools, however, are 
d) schools however, is 
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 [D] 
 

 Japanese students have mixed attitudes toward  
 8 

school.  Attending school six days a week,  
      8 

taking as many as nine courses during a term.  Typical, a  
 9   10 

ninth-grader takes Japanese, social studies, mathematics,  
 

science, music, fine arts, physical education, English, and  
 

homemaking or workshop are taken.  The greatest  
 11 

emphasis, however, is on the basic skills of writing,  
 

reading, and mathematical abilities and aptitudes. 
 12 

 
 
 
 
 
 
 
 
 
 
 
 

[E] 
 

 Because each major Japanese corporation recruits  
   13 

new employees by arrangement from particular universities  
 

year after year, getting into the right university is  
 

important for students.  Therefore, most parents encourage 
 

their children to attend jukus, or private preparatory  
 

schools, on weeknights and Sundays.  The extra work helps 
 

the students to score well on entrance exams, which  
 

determine what universities they may attend.  Once  
 

accepted into college, students are almost guaranteed  
 

graduation and a good job afterward. 
 

[F] 
 

 With this emphasis on education, Japan has attained 
 

one of the highest literacy rates in the world; about 99  
 14 

percent.  Meanwhile, Japan’s educational system and its  
    15 

business community have joined forces to ensure that a  
 

steady supply of well-prepared youth continue to enter the  
 

work force. 

8.  Which choice most effectively and appropriately 
introduces the subject of Paragraph D? 

a) NO CHANGE 
b) Students in Japan have been given the option to 

learn beyond the classroom. 
c) Japanese students generally have a heavy course 

load. 
d) After all, Japanese students are just like you and 

me. 
 

9.    
a) NO CHANGE 
b) as many as nine courses may be taken 
c) they take as many as nine courses 
d) nine courses are taken by as many as possible 

 
10.    

a) NO CHANGE 
b) Typically, a 
c) A typically 
d) A typical, 

 
11.    

a) NO CHANGE 
b) workshop is also taken. 
c) workshop can be taken. 
d) workshop. 

 
 

12.    
a) NO CHANGE 
b) the subject where math skills are practiced. 
c) basic mathematical computations. 
d) mathematics. 

 
13.    

a) NO CHANGE 
b) recruits, on an annual basis, 
c) annually recruits 
d) each year recruits 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

14.    
a) NO CHANGE 
b) world about, 
c) world: about 
d) world about 

 
15.    

a) NO CHANGE 
b) it’s 
c) their 
d) its’ 
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1. D.  What’s the difference between (c) and (d)?  We run into this decision all the time.  
Here’s my rule:  Let’s put the more descriptive adjective closer to the noun.  Is this an 
annual schedule that is also rigorous or a rigorous schedule that’s also annual?  
Seems to me that it’s more important to know the frequency of a schedule (annual) 
than its difficulty level. 

2. C.  Anytime a sentence begins with a description followed by a comma, the subject 
needs to show up right after that comma.  Here, we need to ask ourselves, “What 
begins in the second week of April?”  Any of the other choices results in a non-
sentence. 

3. B.  It’s possible that you would want to put this question off until you finish reading the 
passage.  However, even at this point it’s clear that the passage deals with Japan 
and education, which means that any introductory statement must contain both 
references, right? 

4. B.  No tricks here; sentence 1 mentions the first term; sentence 3 the second term; 
sentence 2 the third term. 

5. A.  Interestingly, if choice (d) included a comma after “school,” it would be just fine.  
But it doesn’t. 

6. D.  When you’re dealing with subject/verb agreement, find the verb and then ask 
yourself this question:  “What is/does this?”  In this case, something “has (or have) 
become virtually universal.”  What’s become virtually universal?  Can’t be individual 
people (attendants), since people can’t be everywhere.   

7. B.  As we saw in problem 6, we must ask the question, “What is/are highly 
competitive?”  Has to be “acceptance” (when in doubt, treat the first noun in the 
sentence as the subject—you’ll rarely go wrong).  “Acceptance” is singular.  Next, 
when you incorporate a word or phrase that isn’t necessary to the structure of a 
sentence (like “however” here), put commas on both sides of that word or phrase.   
Read the following with and without the word in peach:  “It follows, therefore, that 
doing so …” 

8. C.  The paragraph discusses the Japanese course load.  So, good to lead off with 
that subject. 

9. C.  Here you have to ask yourself, “Who (or what) is ‘attending school six days a 
week’?”  The answer must be the subject, and that subject must show up right after 
the comma!  (In case you thought this was another Parallel Structure decision, note 
that if you accept the sentence “as is,” it isn’t actually a sentence, since it lacks an 
independent clause.) 

10. B.  What does “typical” describe?  If it’s anything but “a noun,” you need an adverb, 
not an adjective, which describes nouns and nouns only.  In case you were 
wondering, choice (d) would be great if you could lose the comma after “typical,” 
but that’s not an option, is it? 

11. D.  Give strong consideration to the shortest, simplest answer choice.  If “workshop” 
works by itself, why even think about the other choices?  Technically, “workshop” is 
merely the end of the course list. 
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12. D.  As we saw in problem 11, if you prefer “short” and “simple” choices, you will tend 
to get very lucky.  Technically, “writing, reading, and ______________.”  Do we really 
need something more complex than “math”? 

13. A.  Every now and then on this test you’ll suspect redundancy.  Note that in the third 
line of this paragraph the writer says “year after year,” which means “annually,” 
right? 

14. C.  Colons are always nervous-making; this colon is used to say “for example,” which 
is one of its best uses.  “Costa Rica exports various edible crops:  Coconut; maize; 
granola with strawberries; milk.” 

15. A.  What’s parallel with “Japan’s”?  Well, Japan is singular, so we need to avoid 
“their,” which is plural.  Yes, it is!  If you picked (b), do you write other possessives “hi’s” 
and “her’s”? 
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PROSE FICTION:  This passage is adapted from Paule Marshall’s short story “Reena” (©1983 by The Feminist 
Press). 
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We met—Reena and myself—at the funeral of 
her aunt who had been my godmother and whom 
I had also called aunt, Aunt Vi, and loved, for she 
and her house had been, respectively, a source of 
understanding and a place of calm for me as a 
child. Reena entered the church where the funeral 
service was being held as though she, not the 
minister, were coming to officiate, sat down 
among the immediate family up front, and turned 
to inspect those behind her. I saw her face then. 

It was a good copy of the original. The familiar 
mold was there, that is, and the configuration of 
bone beneath the skin was the same despite the 
slight fleshiness I had never seen there before, her 
features had even retained their distinctive 
touches: the positive set to her mouth, the 
assertive lift to her nose, the same insistent, 
unsettling eyes which when she was angry became 
as black as her skin—and this was total, 
unnerving, and very beautiful. Yet something had 
happened to her face. It was different despite its 
sameness.  Aging even while it remained enviably 
young. Time had sketched in, very lightly, the 
evidence of the twenty years. 

Her real name had been Doreen, a standard for 
girls among West Indians (her mother, like my 
parents, was from Barbados), but she had changed 
it to Reena on her twelfth birthday—”As a present 
to myself”—and had enforced the change on her 
family by refusing to answer to the old name. 
“Reena. With two e’s!” she would say and imprint 
those e’s on your mind with the indelible black of 
her eyes and a thin threatening finger that was like 
a quill. 

She and I had not been friends through our 
own choice. Rather, our mothers, who had known 
each other since childhood, had forced the 
relationship. And from the beginning, I had been 
at a disadvantage. For Reena, as early as the age of 
twelve, had had a quality that was unique, superior, 
and therefore dangerous. She seemed defined, 
even then, all of a piece, the raw edges of her
adolescence smoothed over; indeed, she seemed to 
have escaped adolescence altogether and made 
one dazzling leap from childhood into the very 
arena of adult life.  At thirteen, for instance, she 
was reading Zola, Hauptmann, Steinbeck, while I 
was still in the thrall of the Little Minister and 
Lorna Doone. When I could only barely conceive 
of the world beyond Brooklyn, she was talking of 
the Civil War in Spain, lynchings in the South, 
Hitler in Poland—and talking with the outrage and 
passion of a revolutionary. I  would  try,  I remem-
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ber, to console myself with the thought that she 
was really an adult masquerading as a child, which 
meant that I could not possibly be her match. 

For her part, Reena put up with me and was, 
by turns, patronizing and impatient. I merely 
served as the audience before whom she 
rehearsed her ideas and the yardstick by which 
she measured her worldliness and knowledge. 

“Do you realize that this stupid country 
supplied Japan with the scrap iron to make the 
weapons she’s now using against it?” she had 
shouted at me once. 

I had not known that. 
Just as she overwhelmed me, she 

overwhelmed her family, with the result that 
despite a half dozen brothers and sisters who 
consumed quantities of bread and jam whenever 
they visited us, she behaved like an only child and 
got away with it. Her father, a gentle man with 
skin the color of dried tobacco and with the nose 
Reena had inherited jutting out like a crag from 
his nondescript face, had come from Georgia and 
was always making jokes about having married a 
foreigner—Reena’s mother being from the West 
Indies. When not joking, he seemed slightly 
bewildered by his large family and so in awe of 
Reena that he avoided her. Reena’s mother, a 
small, dry, formidably black woman, was less a 
person to me than the abstract principle of force, 
power, energy. She was alternately strict and 
indulgent with Reena and, despite the inconsis-
tency, surprisingly effective. 
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1. Of the persons mentioned in the passage, which 
of the following had the greatest positive effect 
on the narrator as a child? 
a. Reena’s minister 
b. Reena’s father 
c. Aunt Vi’s godmother 
d. Aunt Vi  

2. In order to ensure that her family would call her 
Reena, and not Doreen, Reena would: 
 I. point at them threateningly. 
 II. start crying loudly. 
III.  shout and stamp her feet. 
IV.  stare meaningfully. 

a. I and II only 
b. I and IV only 
c. II and IV only 
d. I, II, and IV only 

3. It can reasonably be inferred from the passage 
that Reena’s mother, as compared with Reena’s 
father, was a: 
a. more strict and much funnier parent. 
b. more retiring and less authoritative parent. 
c. more forceful and effective parent. 
d. less argumentative and more gentle parent. 

4. Reena’s talking about which of the following 
subjects intimidated the narrator? 
 I. Hitler in Poland 
 II. The Civil War in Spain 
 III.  The thrall of the Little Minister 

a. I only 
b. II only 
c. III only 
d. I and II only 

5. As it is described in the first paragraph, Reena’s 
entrance into the church suggests that Reena is a 
woman who: 
a. is quite confident. 
b. is used to officiating at funerals. 
c. is deeply unhappy. 
d. has changed remarkably. 

6. Reena apparently had the sort of character that 
her father found it necessary to: 
a. discipline her severely. 
b. keep her at a distance.  
c. praise her constantly.  
d. humor her endlessly. 

7. The narrator’s point of view is that of: 
a. a child. 
b. an adolescent. 
c. a psychologist. 
d. an adult. 

8. The statement that Reena had a half dozen 
brothers and sisters yet “behaved like an only 
child and got away with it” (lines 71-72) 
supports the narrator’s feeling that Reena: 
a. was completely and utterly selfish. 
b. had been her best friend for years.  
c. did not like her brothers and sisters.  
d. could overwhelm just about anyone. 

9. According to the narrator, adolescence is a stage 
usually characterized by: 
a. raw edges. 
b. abstract principles. 
c. dazzling leaps. 
d. impatient patronizing. 

10. The fifth paragraph (lines 57-61) suggests that 
Reena’s relationship with the narrator was 
primarily characterized by: 
a. Reena’s patience with the narrator. 
b. Reena’s exploitation of the narrator.  
c. the narrator’s devotion to Reena.  
d. the narrator’s increasing worldliness. 
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1. D.  The narrator met Reena at “the funeral of her aunt who had been my godmother 
and whom I had also called aunt, Aunt Vi, and loved, for she and her house had 
been, respectively, a source of understanding and a place of calm for me as a 
child.”  Remember, there is one right choice, and this is a timed section. 

2. B.  The author tells us in lines 29-34 that Reena “had enforced the change on her 
family by refusing to answer to [her] old name. ‘Reena. With two e’s!’ she would say 
and imprint those e’s on your mind with the indelible black of her eyes and a thin 
threatening finger that was like a quill.”  [Emphasis added] 

3. C.  As we work through the passages, we will find again and again that the right 
choices are restatements of the passage.  In lines 80-85, the narrator describes 
“Reena’s mother, a small, dry, formidably black woman, was less a person to me 
than the abstract principle of force, power, energy. She was alternately strict and 
indulgent with Reena and, despite the inconsistency, surprisingly effective.” 

4. D.  In line 48, the narrator says that she herself was “in the thrall of the Little Minister” 
while Reena was “talking of the Civil War in Spain, lynchings in the South, Hitler in 
Poland.” 

5. A.  Whether you figured it out from the lines, “Reena entered the church where the 
funeral service was being held as though she, not the minister, were coming to 
officiate, sat down among the immediate family up front, and turned to inspect 
those behind her,” or from the narrator’s general description of Reena in this 
passage, it’s plain that Reena is confident.  If you chose (b), you missed “as though 
she, not the minister, were coming to officiate,” which, by use of “were” (If I say, “If I 
were a rich man,” it’s pretty clear that I am not rich, right?) tells us that she is not, 
indeed, the person officiating at this ceremony.  If you chose (d), the narrator might 
make a point of not recognizing her rather than say in lines 14-16, “her features had 
even retained their distinctive touches …” 

6. B.  As the author states in lines 78-80, “When not joking, [Reena’s father] seemed 
slightly bewildered by his large family and so in awe of Reena that he avoided her.” 

7. D.  Although the narrator is describing the past she shares with Reena, the funeral 
takes place in the present, years later.  The narrator says of Reena’s face, in lines 23-
24, “Time had sketched in, very lightly, the evidence of the twenty years.”  [emphasis 
added] 

8. D.  As writers, we pick and choose evidence that supports our current thesis, wouldn’t 
you agree?  So, it makes sense that the answer to any question that asks why an 
author chose certain evidence will match the author’s overall intention.  Here, the 
author has set out to describe in lines 67-68 the overwhelming personality of the 
narrator’s childhood companion, Reena:  “Just as she overwhelmed me, she 
overwhelmed her family …” 
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9. A.  As the author states about Reena in lines 42-43, “the raw edges of her 
adolescence smoothed over …” 

10. B.  This is an interesting question, for you can make the case that choice (c) is likely to 
have been true.  However, nowhere in the passage does the author state that the 
narrator was devoted to Reena; rather, she states that the narrator was intimidated 
and overwhelmed by her.  Moreover, as the author states in lines 58-61, “I merely 
served as the audience before whom she rehearsed her ideas and the yardstick by 
which she measured her worldliness and knowledge.”  Side note:  If Reena, not the 
narrator, is the main character of this story, what is the chance that the right answer 
to this question would focus on the narrator rather than on Reena? 
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SOCIAL SCIENCE: This passage is adapted from In Case You’re Still Paying Attention, a collection of essays by 
Samuel French Coleman. (©1992 by S. F. Coleman).  
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What is multiculturalism, and why are they 
saying such terrible things about it? We’ve been 
told it threatens to fragment American culture into 
a warren of ethnic enclaves, each separate and 
inviolate. We’ve been told that it menaces the 
Western tradition of literature and the arts. We’ve 
been told it aims to politicize the school 
curriculum, replacing honest historical scholarship 
with a “feel good” syllabus designed solely to 
bolster the self-esteem of minorities. The alarm 
has been sounded, and many scholars and 
educators—liberals as well as conservatives—have 
responded to it. After all, if multiculturalism is just 
a pretty name for ethnic chauvinism, who needs it? 

There is, of course, a liberal rejoinder to these 
concerns, which says that this isn’t what 
multiculturalism is—or at least not what it ought 
to be. The liberal pluralist insists that the debate 
has been miscast from the beginning and that it is 
worth setting the main issues straight. 

There’s no denying that the multicultural 
initiative arose, in part, because of the 
fragmentation of American society by ethnicity, 
class, and gender. To make it the culprit for this 
fragmentation is to mistake effect for cause. 
Mayor Dinkins’ metaphor about New York as a 
“gorgeous mosaic” is catchy but unhelpful, if it 
means that each culture is fixed in place and 
separated by grout. Perhaps we should try to think 
of American culture as a conversation among 
different voices—even if it’s a conversation that 
some of us weren’t able to join until recently. 
Perhaps we should think about education, as the 
conservative philosopher Michael Oakeshott 
proposed, as “an invitation into the art of this 
conversation in which we learn to recognize the 
voices,” each conditioned, as he says, by a 
different perception of the world. Common sense 
says that you don’t bracket 90 percent of the 
world’s cultural heritage if you really want to learn 
about the world. 

To insist that we “master our own culture” 
before learning others only defers the vexed 
question: What gets to count as “our” culture? 
What makes knowledge worth knowing? 
Unfortunately, as history has taught us, an Anglo-
American regional culture has too often masked 
itself as universal, passing itself off as our 
“common culture,” and depicting different 
cultural traditions as “tribal” or “parochial.” So it’s 
only when we’re free to explore the complexities 
of our hyphenated American culture that we can 
discover   what   a   genuinely  common  American 
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culture might actually look like. Common sense 
reminds us that we’re all ethnics, and the 
challenge of transcending ethnic chauvinism is 
one we all face. 

Granted, multiculturalism is no magic panacea 
for our social ills. We’re worried when Johnny 
can’t read. We’re worried when Johnny can’t add. 
But shouldn’t we be worried, too, when Johnny 
tramples gravestones in a Jewish cemetery or 
scrawls racial epithets on a dormitory wall? It’s a 
fact about this country that we’ve entrusted our 
schools with the fashioning and refashioning of a 
democratic polity; that’s why the schooling of 
America has always been a matter of political 
judgment. But in America, a nation that has 
theorized itself as plural from its inception, our 
schools have a very special task. 

The society we have made simply won’t 
survive without the values of tolerance. And 
cultural tolerance comes to nothing without 
cultural understanding. In short, the challenge 
facing America in the next century will be the 
shaping, at long last, of a truly common public 
culture, one responsive to the long-silenced 
cultures of color. If we relinquish the ideal of 
America as a plural nation, we’ve abandoned the 
very experiment that America represents. 
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1. The main point of the last paragraph is that the 
values upon which America is based demand 
that its citizens need to be: 
a. more scholarly.  
b. more tolerant.  
c. less idealistic.  
d. more experimental. 

2. The author of the passage finds Mayor Dinkins’ 
metaphor (lines 26-27) unhelpful because that 
metaphor suggests that each culture in America: 
a. should probably be blended together. 
b. exists separately from one another.  
c. seems to embody cultural pluralism.  
d. attacks the concept of ethnic chauvinism. 

3. The author of the passage appears to feel that 
the answer to the question “What gets to count 
as ‘our’ culture?” should be provided by: 
a. most Anglo-Americans.  
b. a few liberal pluralists. 
c. a range of cultural perspectives. 
d. concerned scholars and educators. 

4. As it is used in line 69, the word inception most 
nearly means: 
a. politics. 
b. beginnings. 
c. idealism. 
d. multiculturalism. 

5. One of the main points made in the third 
paragraph (lines 21-41) is that education 
demands that people: 
a. learn to master their own culture. 
b. learn to see the world from new 

perspectives.  
c. find a way to define American regional 

culture.  
d. bracket 90 percent of the world’s cultures. 

6. The author implies that it is not unusual for the 
dominant culture in our country to look at 
different cultural traditions as: 
a. parochial. 
b. typical. 
c. universal. 
d. multicultural. 

7. According to the passage, only by hearing the 
many different voices in American culture can 
we know what: 
a. panacea will make American culture fully 

multicultural. 
b. is so appealing about Dinkins’ “gorgeous 

mosaic” metaphor. 
c. distinguishes tribal from parochial in 

American culture. 
d. a genuinely common American culture 

might look like. 
8. The author states that because we have 

entrusted the task of “fashioning and 
refashioning a democratic polity” to our schools, 
education has become: 
a. democratic.  
b. irrelevant. 
c. multicultural.  
d. political. 

9. The author states that America was founded 
upon the notion of being: 
 I. a truly plural nation. 
 II. a “gorgeous mosaic.” 
 III.  responsive to the cultures of color. 
a. I only 
b. II only 
c. I and II only 
d. II and III only 

10. The author’s comment about cultures that are 
“long- silenced” refers to groups that: 
a. have little interest in contributing to 

American cultural growth. 
b. deliberately avoided discussing the subject 

of multiculturalism. 
c. the dominant group has tried to exclude 

from shaping American culture. 
d. rarely felt it necessary to comment on the 

course of American culture. 
 
 



 

 ACT TEN FOR TEN®

ANSWERS AND EXPLANATIONS

act reading— social science 2 

Please read the following:  In this passage, the author persuades us that multiculturalism is 
(a) innocent of the motives that many in society have attributed to it; (b) a logical next 
step in a society that no longer is dominated by a single ethnic group; and (c) necessary 
if American society is ever to be truly plural.  Note that all of the correct answer choices 
reflect one of these points. 

1. B.  The author states at the beginning of the last paragraph, “The society we have 
made simply won’t survive without the values of tolerance.”  While the author might 
agree with choice (d), and while being “more experimental” might be necessary in 
order to introduce a true multiculturalism, the author never explicitly argues for 
experimentation, which makes the choice a non-starter. 

2. B.  The author states in lines 27-29 that Dinkins’ analogy is inappropriate because “it 
means that each culture is fixed in place and separated by grout.”  In other words, 
Dinkins’ analogy doesn’t include the mixing of cultures, which the author believes a 
vital step on the way to becoming the America the founders envisioned.  If you 
chose (a), you misread the question, which asks about Dinkins’ metaphor, not what 
the author would choose to do with the metaphor. 

3. C.  The author states beginning in line 50, “it’s only when we’re free to explore the 
complexities of our hyphenated American culture that we can discover what a 
genuinely common American culture might actually look like.”  [emphasis added]  If 
you chose (a), that choice would have been great without the “Anglo.”  If you chose 
(d), you mistook those who would spread the message for the message itself. 

4. B.  Please go to line 69, and cross out the word “inception.”  Now, return to the 
problem and cross the word out there, too.  What you’re left with is a blank in the 
middle of a sentence and four candidates to fill that blank.  One of them works.   

5. B.  The author argues that American culture has been dominated by “Anglo” culture; 
now education must help the next generation learn to accept and blend the 
multiple cultures that make up America. 

6. A.  As the author states in lines 47-50, “an Anglo-American regional culture has too 
often masked itself as universal, passing itself off as our ‘common culture,’ and 
depicting different cultural traditions as ‘tribal’ or ‘parochial.’” 

7. D.  Let’s restate the author’s main point—to actually see America, we need to notice 
the many cultures that make up America.  Again, look for the Author’s Choice, the 
choice that the author himself would prefer.  In lines 74-78, the author states, “the 
challenge facing America ... will be the shaping ... of a truly common public culture, 
one responsive to the long-silenced cultures of color.”  Watch out for words like “fully” 
in choice (a).  That sort of language is “unreasonable,” and so will not show up in 
correct answer choices. 
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8. D.  As the author explains in lines 63-68, “It’s a fact about this country that we’ve 
entrusted our schools with the fashioning and refashioning of a democratic polity; 
that’s why the schooling of America has always been a matter of political 
judgment.”  [emphasis added] 

9. A.  Roman II was Mayor Dinkins’ idea.  The author wouldn’t suggest Roman III, since 
it’s pretty clear that issues of color didn’t enter into “an Anglo-American regional 
culture.”  Roman I restates lines 68-70 and lines 78-80. 

10. C.  Again, we look at the fourth paragraph where the author discusses how we must 
overcome the long dominant Anglo-American cultural point of view that relegates 
other cultures to “tribal” or “parochial” status. 
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act reading— humanities 2 

HUMANITIES: This passage is adapted from Lindsay Heinsen’s “The Southern Artist: Kreg Kallenberger” 
(©1991 by Southern Accents, Inc.). 
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As the Ozarks reach west from Missouri and 
Arkansas, they give their final gasps north of Tulsa 
and then collapse onto the Great Plains. The gasps 
are the Osage Hills. It’s a hard, undomesticated 
landscape of low, bald elevations, red clay, and 
scrub oak. The Osage Hills have cast no spell over 
Tulsa’s real-estate developers who, in boom times, 
have pushed the city relentlessly southward onto 
the plains. “This is forgotten country,” says a man 
who grew up in its shadow. “Most Tulsa residents 
don’t know it’s here.” Yet the Osage Hills have 
found at least one contemporary poet in sculptor 
Kreg Kallenberger. A soft-spoken man of forty, 
Kallenberger moved to Tulsa at the age of one and 
has seldom left since. From the foothills, it’s a 
short drive down Apache Street to his home and 
studio on Reservoir Hill. There, he reworks the 
burnt hills and blasted sky in the cool medium of 
glass. 

Kallenberger’s Osage sculptures would look at 
home on the shelves of a Rocky Mountain 
minerals shop, surrounded by geodes. Most are 
long wedges of cast optical crystal, glacial melon 
slices weighing as much as fifty pounds. On the 
tops and sides, they are all precision—sliced, 
notched, and polished. Yet this refinement has a 
raw edge. The rugged bottoms are peaks and 
valleys, stained with the colors and vistas of the 
nearby hills. As Kallenberger readies them for a 
February show at Boca Raton’s Habatat Galleries, 
Osage works are strewn about the studio. They 
seem to have been sliced from the foothills with 
sky intact, as if God were gathering landscape 
samples for the next world. 

These are works of time-consuming 
craftsmanship: when Kallenberger says, “I rarely 
leave the house,” one believes him. His intensity 
and background in engineering may be 
prerequisites for sculptors working with glass. The 
days are spent lugging crystal ingots, tinkering with 
the furnace, sketching, fabricating molds, 
monitoring the slow processes of heating, cooling, 
grinding, and polishing. His chosen wedge shape is 
particularly vulnerable to the cooling process, 
which lasts up to three weeks; if the power fails or 
the equipment settings are inaccurate, the result is 
fracture. “This is not a predictable industry,” he 
says. “You base this success on the last failure.” 
He completed just twelve Osage pieces last year. 

The sculptor’s reputation has taken off in the 
past six or seven years. He now has regular one-
man shows at the two Habatat Galleries, located at 
Farmington Hills near Detroit and in Boca Raton.  
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Through Habatat, he has attended the 
influential New Art Forms show at Chicago’s 
Navy Pier each autumn. And in 1984, on the 
strength of his Interlock and Cuneiform series, he 
received a National Endowment for the Arts 
Fellowship Grant. He is represented in Tulsa by 
M. A. Doran Gallery, and his works are in the 
Detroit Institute of Arts, Atlanta’s High Museum 
of Art, and the Museum of Fine Arts, Boston. 

In April of [1990], Kallenberger was featured 
in the Detroit Habatat’s Eighteenth Annual 
International Invitational exhibition. Ferdinand 
Hampson, who cofounded the gallery with Tom 
and Linda Boone, says, “These are theoretically 
the greatest artists in glass today, and Kreg 
dominated the show in sales and critical opinion.” 

Kallenberger’s current themes emerged with 
the Titanic series in the mid-eighties. The wedges 
of his earlier Cuneiform series reappeared, 
elongated and deeper. Key details—a scoop or 
notch, a pair of black circles—appeared on the 
thin top edge, in contrast with the deep and 
massive whole. Along came the rough edges, 
controlled fractures, eventually stained by hand. 

The optical effects of the Osage sculptures 
are dazzling. As one walks around each piece, its 
transparent volume suddenly fills up with the 
refracted landscape of the bottom edge—a 
sculpture filled with an image. “The glass just 
does that,” he says. The power of basic shapes is 
his focus, as are contrasts of texture and color. 

Oddly, the charisma of glass exerts a special 
fascination for men. “It seems to be made 
through mysterious processes,” Kallenberger 
says. Among his audience are “CEOs [Chief 
Executive Officers of corporations] who’ve never 
bought sculpture or any art before.” Presented 
with identical shapes in bronze and glass, this 
hypothetical male CEO will prefer the latter. 
Why? “Because he thinks he knows how the 
bronze shape is made. It’s made sort of like his 
car is made. It’s metal—you can hammer on it, 
weld it. He looks at the same form in glass and 
has no idea how it was made. Men look at a piece 
and say, ‘How did you do that?” 
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1. The passage indicates Kallenberger’s sculptures 
are most vulnerable to damage during which 
part of their production? 
a. Mold fabrication 
b. Heating process 
c. Cooling period 
d. Grinding procedure 

2. Kallenberger says that by his observation male 
CEOs frequently like what kind of art pieces 
best? 
a. Brass sculpture 
b. Geodes 
c. Paintings 
d. Glass sculpture 

3. The phrase “reworks the burnt hills and blasted 
sky in the cool medium of glass” (lines 18-19) 
implies that: 
a. Kallenberger is doing some landscaping 

around his house with his sculptures to 
make his home cooler and nicer. 

b. there is an interesting contrast between the 
stark, hot, rough landscape that 
Kallenberger captures in his sculpture and 
the cool, smooth texture of glass. 

c. Kallenberger is using glass windows and 
skylights in his house and studio to cool 
them off. 

d. there are more fires in the hills around 
Kallenberger’s studios than in the 
mountains where he gets his glass. 

4. It is reasonable to infer that Kallenberger calls 
his Osage sculptures Osage because: 
a. the process comes from an artist named 

Osage. 
b. the crystal comes from the Osage Hills.  
c. Osage is the place he was born. 
d. the Osage Hills inspire his work. 

5. When was Kallenberger’s Titanic series of works 
produced? 
a. After the Cuneiform series 
b. Before the Cuneiform series 
c. In April of 1990 
d. After the Detroit Habatat Eighteenth 

Annual International Invitational 

6. Which of the following is NOT characteristic of 
the Osage sculptures? 
a. They are modern geometric designs. 
b. They would be at home in a minerals shop.  
c. They look like reworkings of the burnt hills.  
d. They are often colored to resemble the 

Osage Hills. 
7. As it is used in line 2, the word gasps most nearly 

means: 
a. deep sighs. 
b. small mountains.  
c. wide valleys. 
d. profound fatigue. 

8. The passage suggests that Kallenberger’s early 
training for another profession has proven to be: 
a. a hindrance to his work as an artist. 
b. not significant in his work as an artist. 
c. useful in the technical part of his work as 

an artist.  
d. helpful in developing his artistic sensibility. 

9. The passage suggests that much of the visual 
power of Kallenberger’s sculptures comes from 
the: 
a. perfect smoothness of all the sides of the 

sculptures. 
b. pure white transparency of the sculptures. 
c. way the rough bottom edge is refracted in 

the sculptures. 
d. contrast between the glass and bronze parts 

of the sculpture. 
10. The passage suggests that Kallenberger’s 

sculptures come from: 
 I. pieces of natural mineral in the Ozarks. 
 II. geodes in a Rocky Mountain minerals 

shop.  
 III.  cast glass that is heated, cooled, and 

polished. 
a. I only 
b. III only 
c. I and II only  
d. I, II, and III 
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1. C.  As the passage states in lines 43-47, “His chosen wedge shape is particularly 
vulnerable to the cooling process, which lasts up to three weeks; if the power fails or 
the equipment settings are inaccurate, the result is fracture.”     

2. D.  Selected lines from 85-92:  “Oddly, the charisma of glass exerts a special 
fascination for men. … Presented with identical shapes in bronze and glass, this 
hypothetical male CEO will prefer the latter. 

3. B.  Always stay true to the author’s Intention.  Here, it’s clearly to tell us about a 
sculptor who works in glass.  So, the right answer must have to do with his work in 
glass, right? 

4. D.  As the passage states in lines 31-34, “They seem to have been sliced from the 
foothills with sky intact, as if God were gathering landscape samples for the next 
world.”  As stated in the ACT Reading Companion, it is “reasonable to infer” a lot of 
things, but you’ll never be asked for a real inference on the ACT.  Rather, you’ll need 
to find an answer that restates the passage. 

5. A.  In lines 71-72, the passage states, “The wedges of his earlier Cuneiform series 
reappeared …” 

6. A.  As we discussed in the ACT Reading Companion, questions such as this one are 
very time-consuming because we need to find three “right” answers.  First, beginning 
in line 20, “Kallenberger’s Osage sculptures would look at home on the shelves of a 
Rocky Mountain minerals shop …”  So, that eliminates (b).  Starting lin line 18, “There, 
he reworks the burnt hills and blasted sky …”  Good-bye (c).  Then, beginning in line 
27, “The rugged bottoms are peaks and valleys, stained with the colors and vistas of 
the nearby hills.”  Eliminate (d).  

7. B.  Did you cross out “gasps”?  If not, cross it out now—in both the passage and the 
question.  Try the answer choices one by one in the gap you just created.  It’s clear 
that when a mountain range, let’s say, “peters out” to flat plains, its “last gasps” 
would be little mountains like the Osage Hills. 

8. C.  Really, did you think that the passage would say that Kallenberger’s previous 
profession, whatever it was, is now a detriment to his art?  Also, in a passage this short, 
do you think the author will discuss something like a former profession and then tell us, 
“but that’s not important now”?  Uh uh. 

9. C.  As the author says in the paragraph that begins in line 78, “The optical effects of 
the Osage sculptures are dazzling. As one walks around each piece, its transparent 
volume suddenly fills up with the refracted landscape of the bottom edge—a 
sculpture filled with an image.” 

10. B.  The author writes in lines 22-24:  “Most are long wedges of cast optical crystal, 
glacial melon slices weighing as much as fifty pounds.”   
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act reading— natural science 2 

NATURAL SCIENCE:  This passage is adapted from the article “Butterflies and Bad Taste: Rethinking a 
Classic Tale of Mimicry” by Tim Walker (©1991 by Science Service, Inc.).  
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Picture a bird searching for a midafternoon 
snack—perhaps a butterfly. 

Suddenly, the bird spies a bright orange 
butterfly. But instead of attacking, the bird ignores 
it. Why? Because the bird remembers what 
happened the last time it ate a bright orange 
butterfly: It vomited. 

So the butterfly survives and continues on its 
way, courtesy of the bright orange warning that 
nature painted on its wings. 

But was this a false warning? Did the 
butterfly’s color trick the bird into passing up what 
would have actually made a tasty hors d’oeuvre? If 
the orange butterfly was a viceroy, Limenitis 
archippus, most biologists would have answered 
yes. For more than a century, the conventional 
wisdom has held that this winged insect cloaks a 
very appetizing body behind the colors of a toxic 
monarch butterfly, Danaus plexippus. 

New research indicates, however, that the 
viceroy has successfully deceived scientists, not 
birds. Entomologists have long labored under the 
assumption that the viceroy’s orange warning 
colors were just a bluff. Now, two zoologists have 
demonstrated that to discerning birds, the viceroy 
can taste just as foul as the noxious monarch. 

Nineteenth-century English naturalist Henry 
Walter Bates first put forth the idea that a species 
of tasty butterfly could protect itself by evolving to 
mimic a toxic species. One species’ exploitation of 
another’s protection system has been called 
Batesian mimicry ever since. 

And for most of this century, biology 
textbooks have touted the viceroy-monarch 
relationship as the classic example of Batesian 
mimicry—a truism that must now be 
reconsidered. 

David B. Ritland and Lincoln P. Brower have 
conducted an avian taste test. The test aimed to 
determine which butterfly species, if any, were 
noxious to the birds. Because these snacks lacked 
wings, the birds had to base their selections on the 
taste of the butterflies’ bodies alone. 

The birds found the viceroy just as 
unappetizing as the monarch. 

Why had no one challenged the viceroy’s avian 
palatability before? 

One reason, says entomologist Austin P. Platt, 
is that the viceroy evolved from a group of tasty 
admiral butterflies. “So it was just widely held that 
the viceroy itself was also palatable,” he explains. 

During the last several years, however, a few 
experiments began to cast doubt on the viceroy’s  
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supposed tastiness. But those experiments used 
whole butterflies, Ritland says, which meant that 
the taste-testing birds could have rejected the 
viceroys because of their orange wings and not 
because of any noxious taste. 

Moreover, many biologists believed butterflies 
couldn’t manufacture their own toxic chemicals 
to defend themselves from predators; instead, the 
insects had to absorb the toxins of poisonous 
plants during their caterpillar stage. And viceroy 
larvae don’t feed on toxic plants. 

The adult monarch’s chemical defense, 
however, does depend on toxins in the milkweed 
plants on which its caterpillars feed, Brower 
notes. Because monarch caterpillars incorporate 
the heart toxins, called cardiac glycosides, that 
milkweeds rely on for their own defense against 
herbivores, eating a monarch can “really set a 
bird’s heart jumping,” he observes. 

But the toxicity of an individual monarch 
depends on the variety of milkweed it ate as a 
caterpillar, Brower says. A bird that eats a 
monarch butterfly that dined as a caterpillar on a 
mildly toxic variety of milkweed will not be 
poisoned. But a monarch caterpillar feeding on a 
strongly toxic milkweed variety will become a 
truly toxic butterfly, potentially deadly to any bird 
that eats one and doesn’t vomit it back up. 

Viceroy caterpillars, in contrast, feed on 
nontoxic willows, and this suggests that viceroy 
butterflies somehow manufacture their own 
chemical defense. The observation supports a 
new view that not all butterflies depend on plant 
poisons for their defenses. 

For example, Ritland and Brower’s results 
suggest that the viceroy may actually be a 
“Mullerian” mimic of the monarch. This kind of 
mutually advantageous mimicry is named for the 
19th-century German-born Brazilian zoologist, 
Fritz Muller, who first described how two or 
more equally distasteful butterfly species gain 
greater protection from predators by evolving the 
same general appearance.  

Brower explains the advantage: If each of two 
chemically protected species has a different wing-
color pattern, then a bird will have to eat many 
individuals of each species before it learns to 
avoid both. But if both species evolve the same 
color pattern, then only half as many of each 
species need succumb. 
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1. The reason that Ritland and Brower’s work is 
forcing reconsideration of a long-standing 
theory of the relationship between viceroy and 
monarch butterflies is that their experiment 
demonstrated that the birds: 
a. were not made ill by either viceroy or 

monarch bodies. 
b. would only eat butterflies whose wings 

were still attached. 
c. found viceroy bodies to be no tastier than 

those of monarchs. 
d. preferred the monarch bodies, contrary to 

the theory. 
2. According to the passage, viceroy caterpillars 

feed on: 
 I. milkweed 
 II. nontoxic willows 
 III. mildly toxic willows 

a. I only 
b. II only 
c. I and II only 
d. II and III only 

3. According to David Ritland, recent experiments 
testing the palatability of viceroy butterflies 
(lines 53-58) were flawed primarily because the 
experimenters: 
a. didn’t remove the butterflies’ wings. 
b. doubted the tastiness of viceroys from the 

outset. 
c. didn’t include monarch butterflies in the 

experiments for comparison. 
d. followed the widely held belief that viceroys 

taste like admiral butterflies. 
4. The passage suggests that the toxicity of the 

monarch butterfly is primarily a result of the: 
a. amount of milkweed that the monarch 

butterfly eats. 
b. ability of the monarch butterfly to 

manufacture its own poison. 
c. variety of milkweed that the monarch 

caterpillar ate. 
d. color of the monarch butterfly’s wings. 

 
 
 
 
 
 

5. Which of the following best describes the 
question that remains unanswered from Ritland 
and Brower’s research, as it is presented in the 
passage? 
a. Why had no scientists discovered the 

toxicity of viceroy butterflies before? 
b. How do viceroy butterflies manufacture the 

toxic chemicals in their system? 
c. Why are some adult monarchs more 

poisonous than others? 
d. How are birds affected by the poison 

contained in monarch butterflies? 
6. It can be inferred from the passage that after a 

bird eats a monarch butterfly, all of the 
following could reasonably happen EXCEPT 
that the bird: 
a. dies within a short period of time. 
b. experiences a drastically increased heart 

rate.  
c. immediately vomits the butterfly and dies.  
d. vomits the butterfly and then survives. 

7. According to the passage, the main difference 
between Batesian and Mullerian mimicry is that: 
a. Mullerian mimicry offers greater protection 

for two inedible species through their 
resemblance, while Batesian mimicry 
protects an edible species because it looks 
like a poisonous one. 

b. Batesian mimicry offers mutual protection 
for two unappetizing species, while 
Mullerian mimicry serves to protect an 
edible species simply because it resembles a 
poisonous species. 

c. Batesian mimicry involves a predator 
species exploiting a prey species, while 
Mullerian mimicry involves cooperation 
between two species. 

d. Batesian mimicry requires that the bad-
tasting species be actually tasted by the 
predator, while Mullerian mimicry does not. 
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8. If scientists conclude that Mullerian mimicry 
does provide an adequate explanation for the 
coloring of viceroy butterflies, which of the 
following would the mimicry be serving to 
protect? 
 I. Admiral butterflies 
 II. Monarch butterflies  
 III. Viceroy butterflies 
a. II only 
b. III only 
c. I and II only  
d. II and III only 

9. According to the passage, many biologists were 
convinced until recently that viceroy butterflies 
could NOT be toxic because those biologists 
believed that: 
a. butterflies could only become toxic if their 

larvae ate toxic plants. 
b. butterflies had to manufacture their own 

poisons. 

c. viceroy butterflies defended themselves by 
means of mimicry. 

d. viceroy caterpillars fed on only milkweed 
plants. 

10. According to evidence presented in the passage, 
the fact that Batesian mimicry was the readily 
accepted explanation for the similarity of the 
viceroy’s appearance to that of the monarch is 
likely due to the mistaken belief that: 
a. the two species of butterflies were 

considered to be closely related. 
b. butterfly coloring was a function of the 

food that the caterpillars eat. 
c. Mullerian mimicry always involved one 

tasty and one distasteful species. 
d. viceroys must taste good because they were 

evolved from another palatable species. 
 
 



 ACT TEN FOR TEN®

ANSWERS AND EXPLANATIONS

act reading— natural science 2 

1. C.  According to lines 44-45, even after the scientists removed the viceroys’ wings, the 
color of which the scientists assumed scared birds away, “The birds found the viceroy 
just as unappetizing as the monarch.” 

2. B.  According to lines 82-85, “Viceroy caterpillars, in contrast, feed on nontoxic 
willows, and this suggests that viceroy butterflies somehow manufacture their own 
chemical defense.”   

3. A.  According to lines 54-58, “those experiments used whole butterflies … which 
meant that the taste-testing birds could have rejected the viceroys because of their 
orange wings and not because of any noxious taste.”   

4. C.  According to the paragraph that begins on line 65, “The adult monarch’s 
chemical defense, however, does depend on toxins in the milkweed plants on which 
its caterpillars feed, Brower notes.  Because monarch caterpillars incorporate the 
heart toxins, called cardiac glycosides, that milkweeds rely on for their own defense 
against herbivores, eating a monarch can ‘really set a bird’s heart jumping,’ he 
observes.”  (Emphasis added)  Note how precise ACT questions and answers are:  If 
you were a little sloppy here, you picked (a).   

5. A.  I would imagine that scientists recoil in horror when their colleagues us the word 
“somehow,” since any scientist using that word admits that s/he really doesn’t know 
the answer to a question that was important enough to be posed.  The reference is in 
the paragraph that begins with line 82. 

6. C.  As the passage states in lines 78-81, “a monarch caterpillar feeding on a strongly 
toxic milkweed variety will become a truly toxic butterfly, potentially deadly to any 
bird that eats one and doesn’t vomit it back up.”  (Emphasis added) 

7. A.  The Bates reference can be found in the paragraph that begins on line 27; the 
Muller reference is in lines 93-104.  As I pointed out in the ACT Reading Companion, 
this section is so tightly timed that when you identify a correct answer choice like (a) 
here, you should pick it and not bother reading the other choices.  Reading all four 
choices here would have been sufficiently time consuming that you might have had 
to forgo answering one or even two other questions. 

8. D.  Back at line 49, we were told that viceroy butterflies evolved from admiral 
butterflies.  However, it’s not from where they evolved but how their wing-coloring 
evolved that’s important to this question.  According to the Mullerian theory, “two or 
more equally distasteful butterfly species gain greater protection from predators by 
evolving the same general appearance. … If each of two chemically protected 
species has a different wing-color pattern, then a bird will have to eat many 
individuals of each species before it learns to avoid both. But if both species evolve 
the same color pattern, then only half as many of each species need succumb.” 
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9. A.  According to the paragraph that begins on line 59, “many biologists believed 
butterflies couldn’t manufacture their own toxic chemicals to defend themselves 
from predators; instead, the insects had to absorb the toxins of poisonous plants 
during their caterpillar stage.” 

10. D.  As long as the biologists believed that viceroys were pleasant-tasting to birds, they 
had to rely on the Batesian theory.  It’s only when they realized that viceroys could 
be toxic even though the viceroy caterpillars did not feed on toxic plants that they 
began to look to other reasons for butterflies such as the viceroy and monarch to 
evolve similar wing-colors. 

 


	Binder2.English
	Binder2.reading

